









魅力を原理的に論じた Handel and the Opera Seria 
(Berkeley, 1969)、オラトリオの全作品を詳細に
論 じ た Handel's Dramatic Oratorios and Masques 
（Oxford University Press, 1959）、ヘンデルのイタ
リア歌劇全作品を詳細に論じた Handel's Operas: 
1704–1726
 (with J. Merril Knapp, Oxford University 
















































































































1 幕 3 場で２つの合唱を挿入したのである。これ
を混乱だと非難することはできないのである。
























































『パメラ』が 1740 年 11 月 6 日に出版されてか
ら 81 年 1 ヶ月余の 1741 年 12 月 21 日、作者サミュ
エル・リチャードソン Samuel Richardson に、友








































































て、主人（『パメラ』では B―氏 Mr B- としか書





生涯に関する弁明』An Apology for the Life of Mrs. 
Shamela Andrews とされていることから判明する
通り、フィールディングは『パメラ』をコリー・
シバー Colly Cibber が書いたものと思い込んで
いたのである。シバーはある意味で 18 世紀 30
年代まで演劇界を支配した演劇人で、1740 年に
自伝『コリー・シバーの生涯に関する弁明』An 











History of THE Adventures of Joseph Andrews, And 
his Friend Mr. Abraham Adams. Written in Imitation 













































































アンドルーズ』の 4 章から 10 章は、聖書の「創















































































Jove salutes the Theban king!
Cease your mourning,
Joys returning,












Endless pleasure, endless love,
Semele enjoys above!
On her bosom Jove reclining,
Useless now his thunder lies;
To her arms his bolts resigning,
And his lightning to her eyes.
Priests and Augurs
















O sleep, why dost thou leave me,
Why thy visionary joys remove?
O sleep, again deceive me,














You are mortal and require
Time to rest and to repose.
I was not absent,

















At my own happiness
I sigh and tremble,
For I am mortal,
Still a woman;
And ever when you leave me,
Though compass'd round with deities
Of Loves and Graces,
A fear invades me,
And conscious of a nature
Far inferior,

























 (pensive and dejected)
Ah, whither is she gone! unhappy fair?
Why did she wish, why did I rashly swear?
'Tis past, 'tis past recall,
She must a victim fall.
Anon when I appear
The mighty thunderer,
Arm'd with inevitable ﬁre,
She needs must instantly expire.
'Tis past, 'tis past recall,
She must a victim fall.
My softest lightning yet I'll try,
And mildest melting bolt apply;
In vain, for she was fram'd to prove
None but the lambent ﬂames of love.
'Tis past, 'tis past recall,























Ah me! Too late I now repent
My pride and impious vanity.
He comes! Far off his lightnings scorch me,
Ah, I feel my life consuming:
I burn, I burn, I faint, for pity I implore,
Oh help, oh help, I can no more!
















































Joseph, reclining in a melancholy posture
Be ﬁrm, my soul, nor faint beneath
Afﬂiction's galling chains!
When crown'd with conscious virtue's wreath,
The shackled captive reigns.
Joseph, starting up
But wherefore thus? Whence, Heav'n, these bitter 
bonds?
Are these the just rewards of stubborn virtue?
Is this contagious cell the due abode
Of too much innocence?  Down, down, proud heart,
Nor blindly question the behest of Heav'n!
These chastisements are just, for some wise end




































O lovely youth, with wisdom crown'd,
Where ev'ry charm has place!
What breast so ﬁrm was ever found,
As could resist such grace?
If thou hast stol'n my virgin heart,












I've asked thee of thy father, and the king,
To help allay the anxious toils of grandeur,
And smooth the rugged brow of public care.
Yet, authoriz'd by both, I dread my fate,

















Together, lovely innocents, grow up,
Link'd in eternal chains of brother-love!
For you mayn't envy bear her pois'nous cup,

























Remorse, confusion, horror, fear,
Ye vultures of the guilty breast!
Now furies, now she feels you here,












The peasant tastes the sweets of life,
Unwounded by its cares;
No courtly craft, no public strife
His humble soul ensnares.
But grandeur's bulky noisy joys
No true contentment give;
Whilst fancy craves, possession cloys,


















Ah jealousy, thou pelican,
That prey'st upon thy parent's bleeding heart!
Though born of love, love's greatest bane,




















What, without me? Ah, how return in peace!
What can you say, what comfort can you yield
To the distracted parent? O unhappy,
Unhappy Benjamin! Thou at thy birth
Gav'st death unto thy mother, and now dying,






















We will rejoice in thy salvation, and 
















































才に関する試論」‘An Essay on the Life and Genius 




































 Winton Dean, Handel's Dramatic Oratorios and Masques





 CD で は John Eliot Gardiner（Erato 1993）Christian 
Cruyn(Chandos 2009) 、歌劇形式での上演を記録した
DVD では　William Christie (Decca 2009) が優れている。
4
 Dean 上掲書第 17 章 Joseph and His Brethren を参照のこ
と。
5
 Robert King, English Booklet of the CD Joseph and His 
Brethren




部研究論集』第26号（2006年）を参照のこと。Leslie M. M. 
Robarts ‘Joseph and His Brethren’ The Cambridge Handel 
Encyclopedia
 (Cambridge University Press, 2013) には新し
い分析がある。
7
 Thomas Keymer and Peter  Sabot,  Ed.  The Pamela 
Controversy: Criticisms and adaptations of Samuel 




 T. C. Duncan Eaves and Ben D. Kimpel, Samuel Richardson: 
A Biography
 (Clarendon Press, Oxford, 1971) p. 91.
9
 同書 Vol. 1 p. xiii.
10
 同書 Vol. 1 p. xiv.
11





 Keymer and Sabot, 上掲書 Vol. 1 p. xiii.
14
 テ ク ス ト に は、Martin C. Battestin, Joseph Andrews & 
Shamela




 Joseph Andrews, pp. 7-12.
16
 Clive Probyn, The Social Humanist: The Life and Works of 
James Harris 1690-1780
 (Clarendon Press, Oxford, 1991) を
参照のこと。
テクスト
Batestin, Martin C. Ed. Joseph Andrews & Shamela, 
Methuen 1965.
English booklet of the CD Joseph and His Brethren, 
hyperion 2000.
English booklet the CD Semele, Chandos 2009
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Winton Dean argued that Semele had been neglected without its artistic value considered. It was composed as an 
oratorio, which led to the misunderstanding of its content. Handel had little prejudice on Greek myths, and he was 
sympathetic on the tragedy of the heroine. It was a work full of humanity, but the 18th century English people thought 
the oratorio should treat only Biblical stories.
Dean’s reevaluation was remarkable in the history of the study of Handle’s works. However, his evaluation of 
the next oratorio, Joseph and His Brethren, saying that “Of al the oratorios Deborah and Joseph come nearest to 
complete failure,……” is unacceptable. 
This view is corrected by putting both works, Semele and Joseph and His Brethren, in the context of Pamela 
controversy in this paper.
After the publication of Pamela, English society argued on whether it is a good work or not. Some people 
passionately supported Pamela and should be an example of female behavior. On the other hand, some people argued 
virtue should be kept, not for a reward, but for itself.
Henry Fielding was a prominent critic of Pamela, producing Shamela and Joseph and Andrews.
This paper claims that Handel’ Semele and Joseph and His Brethren were also criticisms of Pamela, or anti-
Pamelas, like Fielding’s Shamela and Joseph Andrews.
（2015 年 11 月 2 日受理）
Handel’s Semele and Joseph and His Brethren
in the Context of Pamela Controversy
TAKAGIWA Sumio
